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OURSTEEL ENGRAVINGS 



PRIESTLY ADMONITION. 



{^Frontispiece?) 



Carl Schloesser, Painter. 



L. LowENSTAM, Engraver. 




ERR SCHLOESSER is a German artist of the 
Dusseldorf school, who within the last two or 
three years has made London his residence, con- 
tributing this year and the last pictures to the 
Royal Academy. His works are mostly of a 
humorous character, as their titles would lead 
one to anticipate : such are * Forbidden Fruit ' 
(1869), ' An Important Transaction ' (1870). * The Interior of a 
Cathedral at Rome,' exhibited in London in 1871, was an absolute 
departure from Herr Schloesser's usual subjects, but he was evi- 
dently not at a loss in his novel undertaking. In 1872 he exhibited 
an amusing picture, ' Their First Bottle of Champagne,' a peasant 
family round a table waiting to taste the contents of a bottle of 
wine, probably of home growth. The aim of the artist was evi- 
dently to concentrate the light of the picture on the circle of figures, 
and this he managed to do very effectively. Another picture of 
the same year was * A Country Lawyer.' Some of his productions 
call to mind, in subject, many of William Hunt's humorous draw- 
ings, such as Schloesser's * An Epicure ' (1872), a boy tasting soup, 
'Too Late,' and *The Political Discussion.' 'Kept In' (1873) is 
another humorous picture from the pencil of the artist, whose only 
pictures — two in number — sent to the Royal Academy in 1876 and 
the present year, were replicas of subjects, with some alterations, 
we had seen elsewhere. 

Unquestionably ' Priestly Admonition ' is, as a composition, 
among the very best works of the painter ; it is full of material 
well worked out. Those two youngsters have certainly given their 
spiritual adviser and confessor great offence : the expression of his 
face is very far from amiable, and the cloud of anger has not 
passed away from a countenance which, in its ordinary aspect, 
cannot be otherwise than handsome, with a look of benevolence. 
He grasps his snuff-box and his handkerchief somewhat carelessly, 
while he watches the faces of the juvenile delinquents to observe 
what effect his lecture has had upon them. Outwardly there are 
signs of repentance, but in the bigger boy it is to be feared that 
the admonition has not penetrated very profoundly into the heart 
and conscience— it is little more than skin-deep. Even the dog at 
the feet of the priest looks suspiciously at the presumed trans- 
gressors ; perhaps he knows by experience what torments they are 
to dogs in the streets. The group of the priest and the two 
juveniles is well painted, and each figure sustains the character 
the artist meant to give it. The room of the cottage, used for the 
nonce as a kind of confession-box, and all the accessories, are in 
perfect harmony with the entire scene. 

In 1873 this painter was awarded a medal at the International 
Exhibition at Vienna, and was created Chevalier of the Order of 
Merit by Louis of Hesse. 



THE BIRD-TRAP. 
Original Etching by Konrad Grob. 

This is the work of a German artist of whom little or nothing 
is known, except that he belongs to the Munich school, which has 
of late years brought forward a rather numerous body of painters 
who, like many of the school of Dusseldorf, have obtained emi- 
nence by their successful practice oigejire painting, which in both 
schools is of comparatively recent procedure. Herr Grob's com- 
position represents a domestic interior, with an elderly man en- 
gaged in the manufacture of a bird-trap of, to us, a peculiar con- 
struction, as we know no such snare for the little feathered song- 
sters. A young boy, who has thrown himself along the wooden 
bench ; his sister, perhaps, who stands by watchfully ; and a black 
cat, also near at hand, appear to be more or less interested in the 
progress of the work ; while a kitten is descending the steps lead- 
ing to the upper floor to join the family group. The arrangement 
of the three human figures is good, and the light is so disposed 
that they come well forward from the great oven, as we take it to 
be, which is essential to the comfort of the family cuisine. 



BLIND-MAN'S-BUFF. 
Engraved by H. Balding, from the Statue by F. Barzaghi. 

It is somewhat strange that the nation whose ancestors inherited 
a portion of the genius shown by the ancient Greeks in sculpture, 
and especially in poetic sculpture, and a people which has gathered 
into the museums and galleries of their country the finest speci- 
mens time has spared of the works of those renowned men, should 
have set the example of introducing into the world, and in a cer- 
tain sense of making fashionable, a description of sculptural works 
which may be considered almost the extreme of realistic. Italy 
possesses the Apollo Belvedere, the Venus de' Medici, and a score 
of other great statues, which she holds for the benefit of the whole 
world, and to see them and to study them men go from countries 
far and near. From Italy, too, came such sculptures as * The 
Bashful Beggar,' 'The Veiled Vestal,' 'The Reading Girl,' and 
others which it is not necessary to point out. At this present time 
there are sculptors in Florence carrying the realism of their art to 
a point which would be ludicrous were it not sometimes repulsive. 

The figure we have engraved here must also be classed with the 
realistic, except that it is semi-nude. We conclude from his name 
that the sculptor is an Italian, though we know nothing of him. 
M. Barzaghi was living in London in 1875, when he sent two small 
statues in marble to the exhibition of the Royal Academy, this one 
called 'Mosca Cieca' (translated, ' Blind-Man 's-Buff '), and the 
other 'A Bit of Vanity,' a little girl attired in a dress which the 
wearer displays in a manner that justifies the title. To the Inter- 
national Exhibition held in London in 1871, he sent two small 
statues, also in marble, both being on the same subject, and called 
' The Child Moses.' The statue, ' Blind-Man 's-Buff,' gained atten- 
tion, from the originality of the theme and its clever treatment. 



WILLIAM MORRIS HUNT 



ET it be said, first of all, concerning the great 
artist who died on the Isles of Shoals, off the 
coast of New Hampshire, on the 8th of Septem- 
ber last, that there is every reason to distrust the 
telegraphic despatches which announced that he 
committed suicide. Mr. Hunt's physicians and 
relatives, who are thoroughly conversant with the 
most vital circumstances of the case, believe that the painter, while 
strolling on the mountain behind his boarding-house, was attacked 




suddenly by apoplexy, or congestion of the brain, and, while uncon- 
scious, fell into a three-sided reservoir, built on the slope of the 
mountain, and receiving the contents of a rivulet. The meagreness 
of the knowledge possessed by the writer of the telegraphic de- 
spatches seems further to be shown by the fact that he calls this re- 
servoir a " tank." Mr. Hunt had been staying on the island with his 
sister, and was to leave on the next day to join a party of friends 
in Maine. His trunks were packed, and other preparations were 
completed. The watchful eye of his dearest relative detected no 
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